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. CHIE 2RI 2EMBING ? @Neighbor Tone * Suspension Q)Escape Tone
Ant|C|pat|on (®Cambiata * Suspension @Anticipation * Appoggiatura

B2MAIEMZXEZZE @J. S. Bach @F. Couperin @R. Schumann @H. Berlioz
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Igor Stravinsk
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-l Pbpnmuvm i ,
Caisse claire sans corde ‘53 - - - - i:““:: LI ,J_' 241 ":! e 3-
' 2 ' capoo baguette & tite en capoc:
Grosse Caisse. T4t - - — é pdt—tdpdp
g ‘ .
Cymbale. —}t - - - - -
Cymbalum, . ol

7. BEHEA R P IEEAIP X ECET -
BR « Grand Flite— & R&E 4 - Cornet aPiston—%g5% A - Caisse claire—/D§2
] - Grosse Caisse— A& /X * Cymbalum—iX -
OFA @471 @ARKX @F T
8. TAIMIE £ K2 Ragtime [EAEAYLERY ?
@J. Korsma {Autumn Leaves) @S. Joplin {The Entertainer)
C. Debussy {Le Petit Negre) @J. Gershwin {Swanee)
9. BRI NI —EZEIEFmE B8 F LI FMmERE ?
(DA. Schoenberg {Op. 25) @E. Varése (lonisation )
®G. Holst {The Planets)  @P. Hindemith {Ludus Tonalis)
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JX - CRERHIEKRNES C CREAMEKRIEE
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11. FRRERSHERZESE - FNfa& b ?
Boe—F—"8iK, 4 ERE-"HTHEE, B REF- "EEK,
I RB%— "TEREKR, KRB "TmEE) © - BRR— TREEk,
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(®Authentic Cadence (@Plagal Cadence (3)Semicadence (4Deceptive Cadence

A — BB BRI S TE T I 7 B7E ?

@ a fixed verse form consisting usually of three stanzas with recurrent rhymes, an
envoi, and an identical refrain for each part.

(@ atraditional folk song sung by Venetian gondoliers, or a piece of music composed in
that style.

(® a genre of chamber music that was quite popular in the Classical era.

@ a musical composition that reflects the moods and feelings of night time.

B REAE US4/ ERAVT0RE - FAIRG o) & A LERE ?

@ espress. o] AHfilgE doloroso &

@ Larghetto X EERTEAEMN - HELE Largo R

(3 smorz. o] F1iTzE Perdendosi f{, &

@ YPmERESES R sforzando-piano

s N — U AEI I b BRI FI R ?

(OFrédéric Chopin John Field 3Johannes Brahms (@Franz Liszt
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16. RIBREIEMEXIEIEE AL ( the Convention for the Safeguarding of the Intangible
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2. EE NEENETERIN? (27)
By TPy~ TTry ~ TS, BESHE? (37) (UPX - BRXFEED )
Devdopment
PM Db7
Sb SC eb_dgwm“
E| Retransluon trans to Scherzo
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252 275 360 366 375 380 383
3. It has been used by different persons at different times with different meanings. It is
generally agreed that Franz Liszt and Richard Wagner were among the most
prominent representatives of the “ . There is also a consensus
that Johannes Brahms did not take part. Beyond this, interpretations differ. The
present article sets out the main elements associated with this term. Representatives
of the conflicted with more conservative musicians in the so-
called War of the Romantics.
BR3Pt AEEAMTERE - (37 ) ( LI EXFEED )
= BEAME (8839 #1590 ) (MUPEE)
1. hemiola
2. heterophony
3. Gabrauchsmusik
4. Hexachord
5. Wozzeck
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https://en.wikipedia.org/wiki/Franz_Liszt
https://en.wikipedia.org/wiki/Richard_Wagner
https://en.wikipedia.org/wiki/Johannes_Brahms
https://en.wikipedia.org/wiki/War_of_the_Romantics

